LIST OF PUBLICATIONS
Luba Freedman
Last updated: October 2016

DOCTORAL DISSERTATION

(cross-referenced)

Doctoral Dissertation: “The Pastoral Theme in the Visual Arts of the Renaissance, Baroque and
Rococo,” 1983. Adviser: Professor Moshe Barasch. The Hebrew University of Jerusalem
(published as #2).

BOOKS

The Classical Pastoral in the Visual Arts, 1989, 250 pp. Peter Lang, New York and Bern (in the
series of “Hermeneutics of Art,” ed. Moshe Barasch, vol. 1) (based on my dissertation; no
chapter was published as an article).

Titian’s Independent Self-Portraits, 1990, 130 pp. Leo S. Olschki Editore, Florence (in the series
“Pocket Library of ‘Studies’ in Art,” vol. 26).

Titian’s Portraits through Aretino’s Lens, 1995, 215 pp. The Pennsylvania State University
Press, University Park, PA (#11).

The Revival of the Olympian Gods in Renaissance Art, 2003, 304 pp. Cambridge University
Press, Cambridge (paperback edition 2010).

Classical Myths in Italian Renaissance Painting, 2011, 292 pp. Cambridge University Press,
Cambridge. Supported with the Grant from the Israel Science Foundation (NIS 37,000)
(paperback edition 2015).

BOOKS EDITED:

with Gerlinde Huber-Rebenich, ed. Wege zum Mythos, 2001, 214 pp. Gebr. Mann, Berlin, (in the
series “lkonographische Repertorien zur Rezeption des antiken Mythos in Europa,” vol. 3).

CHAPTERS IN COLLECTIONS:

“Donatello’s Bust of a Youth and the Ficino Canon of Proportions,” 1989. Bulzoni Editore,
Rome. In: Il Ritratto e la Memoria: Materiali I, ed. Augusto Gentili, pp. 113-32.

“The Counter-Portrait: the Quest for the Ideal in Renaissance Portraiture,” 1993. Bulzoni
Editore, Rome. In: Il Ritratto e la Memoria, Materiali 111, ed. Augusto Gentili et al., pp. 63-81.



“Masaccio’s St. Peter Baptizing the Neophytes: The Quest for Sources,” 1993. Center for
Medieval and Early Renaissance Studies, State University of New York in Binghamton. In: Old
and New in the Fifteenth Century, Acta, vol. 18, ed. Clyde Lee Miller, pp. 57-69.

“Titian’s Portraits in the Letters and Sonnets of Pietro Aretino,” 1996. Bucknell University Press,
Lewisburg. In: The Eye of the Poet: Studies in the Reciprocity of the Visual and Literary Arts
from the Renaissance to the Present, ed. Amy Golahny, pp. 102-27. (A short version of the first
chapter of Titian’s Portraits through Aretino’s Lens).

“Britto’s Print after Titian’s earliest Self-Portrait,” 1998. Verlag der Buchhandlung Walther
Konig, Cologne. In: Autobiographie und Selbstportrait in der Renaissance, published in the
series “ATLAS; Bonner Beitrdge zur Renaissanceforschung,” vol. 2), ed. Gunter Schweikhart,
pp. 123-44.

“The Poesia: Ovid, Ariosto, and Titian on ‘The Heroic Liberation of the Maiden’,” 2001. Gebr.
Mann, Berlin. In: Wege zum Mythos, published in the series “Ikonographische Repertorien zur
Rezeption des antiken Mythos in Europa,” vol. 111, eds. Luba Freedman and Gerlinde Huber-
Rebenich, pp. 13-38.

“Titian and the Classical Heritage,” 2003. Cambridge University Press, New York and
Cambridge. In: The Cambridge Companion to Titian, ed. Patricia Meilman, pp. 183-202, 325-30.

“The Vainly Imploring Goddess in Titian’s Venus and Adonis,” 2007. Brepols Publishers,
Turnhout. In: Titian: Materiality, Likeness, Istoria, ed. Joanna Woods-Marsden, intro. David
Rosand, pp. 83-96.

“Europa’s Voyage to Venice,” 2013. Five Continents, Milan. In: Reflections on Renaissance
Venice: A Celebration of Patricia Fortini Brown, ed. Blake De Maria and Mary Frank, pp. 74-
81.

“Apelles, Giovanni Bellini, and Michelangelo in Titian’s Life and Art,” Artibus et Historiae 66
(2013), pp. 251-273 (planned as Peter Humfrey’s Festschrift).

“Titian’s Self-Portrait Drawing as Demonstration of His Art (L’Autoritratto disegnato di Tiziano
quale dimostrazione della sua arte)” (in English and Italian). 2014 Antiga Edizioni, Crocetta del
Montello (TV). In Tiziano, un autoritratto. Problemi di autografia nella grafica tizianesca, ed.
Andrea Bellieni, pp. 11-67.

ARTICLES:

“Bartolomeo Maranta on a Painting by Titian,” Hebrew University Studies in Literature and the
Arts 13 (1985): 175-201.

“Once More Luca Signorelli’s Pan Deus Arcadiae,” Konsthistorisk tidskrift 54 (1985): 152-59.

“Rembrandt’s Portrait of Jan Six,” Artibus et Historiae 12 (1985): 89-105.



“A Note on Dante’s Portrait in Boccaccio’s Vita,” Studi sul Boccaccio 15 (1985/86): 253-63.

“Reflections on Parmigianino’s Self-Portrait in a Convex Mirror,” Aurea Parma 70 (1986): 3-19
(“in Italian”).

“The Schiavona: Titian’s Response to the Paragone Between Painting and Sculpture,” Arte
Veneta 61 (1987): 31-40.

“The Concept of Portraiture in Art Theory of the Cinquecento,” Zeitschrift fir Asthetik und
allgemeine Kunstwissenschaft 32 (1987): 63-82.

“Correggio’s 10 as Reflective of Cinquecento Aesthetic Norms,” Jahrbuch der kunsthistorischen
Sammlungen in Wien 84 (1988): 93-103.

“Titian’s Portrait of Clarissa Strozzi: The State Portrait of a Child,” Jahrbuch der Berliner
Museen 31 (1989): 165-80.

“Raphael’s Perception of the Mona Lisa,” Gazette des Beaux-Arts 114 (1989): 169-82.
“Rilievo as an Artistic Term in Renaissance Art Theory,” Rinascimento 29 (1989): 217-47.
“A Nereid from the Back: On a Motif in Italian Renaissance Art,” Storia dell’Arte 70 (1990): 323-36.

“Masaccio’s St. Peter Healing With His Shadow: A Study in Its Iconography,” Notizie da
Palazzo Albani 19/2 (1990): 13-30.

“Petrarch’s Letter to Boccaccio on the Young Man’s Wish to Be a Poet,” Euphorion 84 (1990):
75-88.

“Melancholy in Tasso’s Poetry,” Neophilologus 75 (1991): 94-101.

“A Theory of Doric and Ionic Capitals in Quattrocento Portraiture,” Konsthistorisk Tidskrift 60
(1991): 149-59.

“Neptune in Cinquecento Mythographic Tradition,” International Journal of the Classical
Tradition 2 (1995): 44-53.

“Neptune in Classical and Renaissance Visual Art,” International Journal of the Classical
Tradition 2 (1995): 219-37.

“The Faces of Bacchus and Apollo in Italian Renaissance Art,” Explorations in Renaissance
Culture 22 (1996): 83-102.

“Apollo’s Glance in Raphael’s Parnassus,” Source—Notes in the History of Art 16/2 (1997): 20-
25.



“The ‘Blurred’” Horizon in Leonardo’s Paintings,” Gazette des Beaux-Arts 139 (1997): 181-94.

“The Falling Gaul as Used by Cinquecento Painters in Rome and Venice,” Acta historiae artium
39 (1997): 117-30.

“Saint Sebastian in Veneto Painting: The ‘Signals’ Addressed to ‘Learned’ Spectators,” Venezia
Cinquecento 8/15 (1998): 5-20.

“Titian’s Jacopo da Strada: A Portrait of an Antiquario,” Renaissance Studies 13 (1999): 15-39.

“The Madonna’s Brooch as an Allusion to Verrocchio’s Name,” ASSAPH; Studies in Art History
4 (1999): 139-54.

“El Greco’s Approach to Nudity,” Konsthistorisk tidskrift 69 (2000): 197-2009.

“Titian’s Ruggiero and Angelica: a Tribute to Ludovico Ariosto,” Renaissance Studies 15
(2001): 287-300.

“Michelangelo’s Reflections on Bacchus,” Artibus et Historiae 47 (2003): 121-35.

“Florence in Two Pollaiuolo Paintings,” Annali della Scuola Normale Superiore di Pisa. Classe
di Lettere e Filosofia series 5, 2/1 (2010): 275-96.

“Mercury a la David in Italian Renaissance Art,” Annali della Scuola Normale Superiore di Pisa.
Classe di Lettere e Filosofia series 5, 3/1 (2011): 135-57.

“Two Spalliera Paintings of Roman Monuments in the Galleria Colonna,” Viator: Medieval and
Renaissance Studies 42 (2011): 349-82.

“Antonio del Pollaiuolo’s Apollo and Daphne and its Relationship to the Poetry of Lorenzo de’
Medici,” Memoirs of the American Academy in Rome 57-58 (2011/2012): 213-42.

“Titian’s Bacchus and Ariadne: The all antica Depiction of a Classical Myth,” Studi Tizianeschi
8 (2012): 7-31.

“The Arno Valley Landscape in the Fifteenth-Century Florentine Painting,” Viator: Medieval
and Renaissance Studies 44 (2013): 201-42.

“Argicida Mercurius from Homer to Giraldi and from Greek Vases to Sansovino,” Memoirs of
the American Academy in Rome 59-60 (2014/2015): 181-254.

“Bartolomeo Maranta’s ‘Discourse’ on Titian’s Annunciation in Naples: Introduction,” Journal
of Art Historiography 13/1 (2015): 1-48. https://arthistoriography.wordpress.com/13-dec15/




OTHER PUBLICATIONS:

(in chronological order)

Review of Peter Humfrey. Painting in Renaissance Venice. New Haven and London: Yale
University Press, 1995, in Renaissance Quarterly 50 (1997): 318-19 (solicited).

Review of A Critical Edition of De Gentilium Deorum Imaginibus by Ludovico Lazzarelli, first
edited text with introduction and translation by William J. O’Neal. Studies in Classics 4
(Lewiston, Queenston, Lampeter: The Edwin Mellen Press, 1997, in the International Journal of
the Classical Tradition 6 (1999): 133-36 (solicited).

Review of Edith Balas. The Mother Goddess in Italian Renaissance Art. Pittsburgh: Carnegie
Mellon University Press, 2002, in Kunstform — Rezensionen zur Kunstgeschichte, VVol. 5, Nr. 12
(2005), URL.: http://www.sehepunkte.historicum.net/2005/12/9763.html (solicited).

Entries ‘Danae’, ‘Leda’, ‘Mars’, ‘Marsyas’, and ‘Neptune’, in The Classical Tradition, ed.
Anthony Grafton, Glenn Most, and Salvatore Settis (Cambridge, MA.: Harvard University Press,
2010), 250, 519, 564-65, and 636 (solicited).

Review of Paul Barolsky. Ovid and the Metamorphoses of Modern Art from Botticelli to Picasso.
New Haven and London: Yale University Press, 2014, in Renaissance Quarterly 69.1 (2016):
231-32 (solicited).



http://www.sehepunkte.historicum.net/2005/12/9763.html

